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Vertical Studio: UX Research & Strategy 

Vertical Studio: Mobile Design / Development

Graphic Design III: Study in Micro interactions

UX Strategy: Wireframes - low & high level fidelity 

Research & Design Projects
UX / UI
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Client: Texas Central
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Brick & Morter Mobile Project
UX UI Vertical Studio
Spring 2018



Page 6
Microinteraction Study
Mobile Design
Spring 2017
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Grad Thesis /  
Senior Capstone

Interdisciplinary Research PhD, Co-chair

App Design / Dev: MS Thesis

Mobile App Design / Dev: MS Thesis

Interdisciplinary Research: MS Thesis

Touch Screen & Web: MS Thesis

Motion Design: Senior Capstone

Graduate
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Interdisciplinary Graduate Thesis 
Mobile Research & Development
Spring 2012
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Cross - disciplinary Graduate Thesis - Soft Materials 
Physical Computing & Medical Textiles
Spring 2010
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Game Based Learning & Research 
Graduate Thesis, Interactive Design & Dev
Fall 2019
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Senior Capstone Project 
Motion Design 
Spring 2016
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Environmental Graphics

Vertical Studio: Fabrication / Branding 
Location on campus that had signification and 
Create an installation with a graphic message.

The project was a cross-collaboration with the 
Automated Fabrication Lab, the campus
Maker Space, and artist Taekyeom lee.

Design Studio
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Building: Student Center

Diversity Environmental Graphic Design
Graphic Design Vertical Studio 
Spring 2018
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Building: College of Architecture

Diversity Environmental Graphic Design
Graphic Design Vertical Studio 
Spring 2018
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Building: Aggie Muster 

Diversity Environmental Graphic Design
Graphic Design Vertical Studio 
Spring 2018
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Game Design

Multi - Media Web Studio: Game Design Prototype 

Design Ill: Intro to Game Design & Dev using Unity - 
Students worked in teams of 3 

Mobile Game Design using Javascript

Projects
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Motion Design

Vertical Studio: Diversity Animated Short

Vertical Studio: Marketing Animation Project 

Vertical Studio: Animated short 

Graphic Ill: Story Boarding 

Digital Design Ill: Motion Typography Study 

Digital design Ill: Kinetic Typography short

Digital Design III: Video and Type Short 

Projects
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Awarded College Diversity Award
Motion Design Vertical Studio 
Spring 2016
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Logo

Type, Poster & Motion Design  
Motion Design Senior Capstone
Spring 2016



Page 29
Kinetic Typography Project
Graphic Design III 
Spring 2013
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Kinetic Typography Project
Graphic Design III 
Spring 2013
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Web Design /  
Development

Renoir Project: Web Design/Dev Project with Digital Archives 

Interactive Design: Web Dev - HTML, CSS, Javascript 

Intro Web Design: Wireframe, Sitemap 

Rich Internet Design & Development 

MultiMedia Design & Development 

Projects
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Renoir Project

Branding & Digital Archives
Graphic & Internactive Vertical Studio 
Spring 2017



Page 37

Renoir Project

Branding & Digital Archives
Graphic & Internactive Vertical Studio 
Spring 2017
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Print Design

Vertical Studio: Brand & Magazine Layout 

Vertical Studio: Brand & Identity 

Vertical Studio: Brand & Identity   

Graphic Design II: Brand & Poster Design 

Graphic Design II: Typeface Design 

Graphic Design Ill: Motion Design 

Projects
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Magazine Design Project
Senior Capstone 
Spring 2015
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Brand Project
Graphic Design II 
Spring 2018
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Logo

Band & Identity
Senior Capstone
Spring 2015
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Brand & Poster Design
Graphic Design II 
Spring 2018
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Logo

Brand: Poster & Motion Design
Senior Capstone
Spring 2016
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Kinetic Typography Project
Graphic Design III 
Spring 2013
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Digital Art

Digital Innovations: Digital Scan Exploration 

Digital Innovation: Mobile Design / Development 

Algorithmic Driven Art

Projects
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Foundations

Graphic I: Intro to Logo Study 

Graphic I: Logo Design 

Foundations: Typography Study

Foundation: Drawing I

Figure Drawing I

Student work
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Logo study - Ideation - Mascots Design
Intro to Graphic
Spring 2015
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Logo Study - Pictograms
Intro to Graphic Design
Fall 2019
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Logo Study - Type Study & Brochure
Graphic Design I
Fall 2019

ROCKWELL
The Rockwell font family is a slabserif 

typeface originally modeled after a 1910 

font called Litho Antique. Revived by 

Morris Fuller Benton in the 1920s, the font 

was redesigned and published in 1934 

by Monotype in a project spearheaded 

by Frank Hinman Pierpont. Newspaper 

headlines and product advertising 

resulted in more attention grabbing type 

styles in the 19th century, which lead 

to typefaces being made more robust 

to withstand the industrialised printing 

process. Slab serifs have thick block 

lines at the end of their stokes. They are 

sometimes curved as with Clarendon, but 

most often unbracketed like Rockwell.

1892 Schraubstadter 

Brothers manufacture slab 

serif font

1910 ITF released a face known 

as Litho Antique, created by 

William Schraubstadter

1934 Frank Hinman Pierpont, 

in collaboration with Monotype, 

decided to create and release 

the Rockwell typeface

The History of Rockwell

Rockwell is at its core, simple 

geometry. It is almost entirely 

composed of circles, straight

 lines and right angles.

Abcdefg

Neutraface was inspired 
by the design philosophy 
of the Hungarian-American 
modernist architect Richard 
Neutra, referencing leers 
and numbers he used for 
signage on his buildings. 
Neutra specified leering 
that was as clearcut and 
unobtrusive as his rigorously 
funct ional  architecture. 
Although beer known for 
his residential buildings, 

Richard Neutra’s commercial 
p r o j e c t s  n e v e r t h e l e s s 
resonate the same holistic 
ecology—unity  with  the 
su r ro u n d i ng  l a n d s c a p e 
a n d  u n c o m p r o m i s i n g 
f u n c t i o n a l i s m .  H o u s e 
I n d u s t r i e s  b r i n g s  t h e 
s a m e  l i n e a r  g e o m e t r y 
to  Neut ra face  w i thout 
sacrificing an unmistakably 
warm and human feel.

Aa Bb Cc
Dd Ee Ff

Working from limited reference material, Schwartz developed the capital 
leers extensively and added lower case that did not exist in Neutra’s 
body of work. The architectural originals of Neutraface predisposed it 
to implementation as a display typeface for use in headlines.

Variations

The final Neutraface Display 
family includes five weights in 
regular and alternate variations 
and a unique titling font.

Display vs Text
Neutraface Text maintains the distinctive style of its Display siblings, but is en-
hanced for optimum legibility in text seings. The most noticeable difference is the 
enlarged x-height of the lowercase leers. Other, less obvious technical alterations 
have been made such as increased tapering in the junctions of strokes and ink 
traps at critical vertices to compensate for ink gain.

Text
Display

Typeface name: Neutraface
Type classification: 
Geometric sans serif
Technology for which 
originally created:  Digital
First publication date:  2002
Designed by: 
Christian Schwartz
Type foundry: 
House Industries
Country originated: USA

mockup.indd   2-3 10/8/19   15:40



Page 58

Z
U

R I

NELSO
N

kelly  erin

Logo Study - Letter Forms
Graphic Design I
Fall 2019
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Logo Study - Packaging Design
Graphic Design I
Fall 2019

Logo
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Logo Study - Packaging Design
Graphic Design I
Fall 2019

Logo



Page 61



Page 62



Page 63

Thank You 

 
shermanfinch.com/wordpress/ 


